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to take it in hand permanently.

Saint-Saens also persuaded it to give him a very smooth and
fine-drawn performance of his symphony for orchestra with
pianoforte and organ, a model of elegant instrumentation, in
which the effect of the adoption of what I may call the Lohengrin
orchestra, with three wood wind instruments of each kind in-
stead of two, is to my ear conclusive as to the advisability of its
general employment in symphony. It is a pity that this particular
work of Saint-Saens degenerates so frightfully at the end. All
that barren coda stuff, with its mechanical piling of instruments,
its whipping of rhythms, and its ridiculous scraps of fugato,
should be ruthlessly excised: it has no real theme, and only spoils
die rest. Grieg's suite of entr'actes and incidental music is, for a
composer of his pretension, trumpery stuff enough, except for a
fanciful and delicate movement for muted violins pianissimo,
with starts and shudders on the drum, representing somebody's
uneasy dreams. Whether Grieg was clever enough to get all the
rehearsal to himself I do not know; but a rather abject perform-
ance pf Beethoven's eighth symphony suggested that he had not
left much time to Dr Mackenzie, who, by the way, was exception-
ally successful with Wagner's Faust overture at the next concert.

Mr Ben Davies self-sacrificingly added his name to the long
list of tenors who have failed in Beethoven's Adelaida, which is
virtually a sonatina for tenor voice, and should be treated accord-
ingly. This was rather a drop after die clever singing of Mdlle
Landi on the previous occasion.

Mr Bispham's Schumann concert last week was so prodigiously
successful that I had to retreat unwillingly into the fresh air before
it was quite over. Mr Bispham's artistic judgment served him
well in his choice of Mrs Henschel and Miss Marguerite Hall as
colleagues no less than in his own fine singing, which is getting
almost too gentle in its touch for large popular audiences, and
will probably be all the better for the greater sharpness of defini-
tion and vigor of stroke which Drury Lane will demand from
him in the forthcoming German Opera season there.

Mr Henry Bird, in the very important position of Schumann
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